Jazz Beginnings

Presented by
Dr. Rene Boyer

SSponsored by Peripole, Inc.




Jazz

Beginnings

Rationale for Session: Every child needs to be
introduced to Blues and Jazz, a style of music
that had its origin in the United States. Blues
and jazz contain important musical elements
that can help reinforce understanding of form,
rhythm, texture, harmony and melodly.

Description of Session: This session is designed
to enable students to perform 12-bar blues.

It will help teachers understand the
blues sequence and introduce to them popular
child-friendly songs, books, and instrumental
pieces and listening examples that use this
standard jazz form.




Jazz is Freedom!

What is Jazz? You get to clap some rhythms!

You get to move in time!
Instruments will talk to you.

In syncopated time!




Steppin' Into Jazz
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Using Orff barred instruments, add 12-bar blues
progression in “C” as accompaniment to poem.

12- Bar Blues
nord
r0gression




Standard Tuning for the Ukelele
G-C-E-A—My Dog Has Flees

Download the a Ukelele App

https://www.pinterest.com/pin/31342245531198427
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* The lyrics of the blues mirrored the painful
experiences of many African Americans. Many
were very poor after slavery and they were
uneducated. (Notice the language used in the
blues lyrics below.) It was at this time that the
misery and desperation of living conditions

B | ues Lyrl CS following the Civil War, was vented through
their blues songs.

* In the following example, notice the rhyming
scheme at the end of each phrase. This is
common to the 12-bar blues.




Good Mornin’
Blues

Good mornin’ blues; Blues, how do you do?
Good mornin’ blues; Blues, how do you do?

I’'m doing all right, good mornin’, how are you?

| lay down last night, turnin’ from side to side.
| lay down last night, turnin’ from side to side.

| was not asleep, but | was dissatisfied.



dSSroom

ues

We're here to make some music, We won’t be very
long.

We're here to make some music, We won’t be very
long.

My name is and I’'m only years old.

My name is and I’'m only years old.

| love to sing the blues, even when the weather gets
cold.




* They tell me, Joe Turner’s come and gone
J oe TU rner e They tell be Joe Turner’s come and gone.
B| ues * He left me hear to sing this song.




Hound Dog

Elvis Presley
Arr. Boyer
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Blue Suede
Shoes by Elvis
Presley

Well its, one for the money, two for the show,

three to get ready and go cat go!

But don’t you, step on my blue suede shoes.

You can do anything but lay off my blue suede shoes.

Well you can knock me down, step in my face; slander my
name, all over the place,

But don’t you, step on my blue suede shoes,

You can do anything but lay off my blue suede shoes.



One, Two,

Three O'Cloc
Roc

<
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One, two, three o’clock, four o’clock rockisge:
Five, six, seven o'clock, eight o'clock rockiste!
Nine, ten, eleven o'clock, twelve o'clock rockise:

We're gonna rock around the clock tonight!

Put your glad rags on, join me, Honist!

We'll have some fun when the clock strikes oneists!
We're gonna rock around the clock tonightist!
We're gonna rock, rock, rock, 'til broad daylightiske:

We're gonna rock, gonna rock around the clock tonight.

When the clock strikes two, three and fouriss;
If the band slows down we'll yell for moreists,
We're gonna rock around the clock tonight[s}}]
We're gonna rock, rock, rock, 'til broad daylight

We're gonna rock, gonna rock around the clock tonight.
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Minor Blues Dedicated to B.B. King
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~ Texas Blues
I-Tunes (Blues in the Pocket Volume 3)



Entries to Scatting

* A. Discuss some of the various languages that people throughout tour
world use to communicate. Ask children to show physical ways of
communicating with one another. The Hi sign, waving, nodding heads, etc.
Discuss the possibility of language not existing as we know it today. What
are other possibilities? Perhaps making up our own language. Let’s use
scat syllables, or no nonsense syllables as our springboard.

 Scat singing can be defined as, “the alter ego of what instrumentalist
play—a tenor sax, a trumpet player—when they improvise on their horns.

* Fred Flintstone and Scooby Doo are two cartoon characters. Both these
characters had interesting ways of communicating, especially Fred.



Abersold

e Use recordings from Abersold’s 12-bar blues collections to use as
background music for students to improvise. (These are the same
recordings jazz musicians use to improvise over when they are not
with the group.)
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C-Jam Blues by Duke Ellington

C-Jam Blues by Duke Ellington
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"« Everyday | Have the Blues

Using two notes, play 12-bar blues tune on the recorder. “Everyday | Have the Blues” is a perfect
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In the Mood
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