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Lesson Planning

* Engaging your students begins with the lesson plan
* Choice of Activities & Repertoire

» Accessible

» Relevant

* Challenge
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« Students in K-15t grade tend to be easier to engage but still require
you to be creative

* Accessibility
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Younger Grades

K/1st Grade
Rainbow Connection

Scarves
Melodic Contour/High & Low/ Smooth & Bumpy

Vocal Exploration
Stretchy Band
Melodic Contour
Improvisation & Composition
Play it on the xylophone(s)
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2nd/3rd Grade

« Students in 2" & 3" grades are motivated when they are challenged
and stimulated

« Accessibility

 Allow choices and opportunities to problem solve

« When there is choice, students take ownership and make meaning of
their choices.

Staff Mats & Buttons

Trepak .
« Visuals * Concept Development of Pitch
 Concept Development- Form : Pentatc?nic.ScaIe -
« Creativity with Movement to * Improvisation & Composition

reflect form « Play it on Instruments
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g ﬁ Upper Grades

« Students in 4th -6t grades also need to be challenged
and given opportunities to make musical decisions.

 Accessibility

« Relevancy and Connections to students lives and
interests is key to participation.

Orff Arrangements of Pop Songs

Learn Song & Play Game Happy

Extract Concepts-
Syncopa, Form

Tu tira Mai Nga Iwi

Ho, Hey!
Best Day of My Life

Imperial March from Star Wars

Learn Song & Play Game

Extract Concepts-
Dotted Rhythms
Half Steps

Relevancy/Connection
Global Events
Pop Culture
Personal Interests
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Ho., Hey
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Musc Gr. 5 +e

Makin

Also Feond in Silver Burdent

o

Tu Hee ma nga Wi

-

il

- tou
D7

ou

AT

[ mal nga

tou

fou

L[ ma nga

SR

- wil Ki-

nga

nga

D7
1
) |

Ta-touta-tou

h rn.

Ki -

pa-fa - hi

a

ka

(spoken)

D7

hei

au




Steps to the Titorea
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Thank you for coming today!

Dr. Emily Mason will be teaching an
Introductory
Orff & Kodaly Course
July 16-20, 2018
@ Fresno State

University
\ For more information email
W emason@csufresno.edu
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