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Abstract

Listening is possibly the least explored and least utilized learning activity at all levels of our
instruction. And yet, it is the way of engaging with music most available and utilized by our
diverse student populations in their out-of-school time. On closer look it becomes evident
that “listening to music” means something completely different to our students than to us as
trained music educators. For our students, music listening is a complex multimodal activity
that weaves together demands for aural, visual, and textual attention and a critical synthesis
of those distinct modes. This exciting and challenging way of musicking can enrich the music
classroom experience for both students and teachers and open up new ways of
conceptualizing music teaching and learning.

This workshop will investigate the multimodality of popular music listening as
experienced by our students and explore how such a framework for listening may enrich
music teaching and learning. Participants will experience a variety of multimodal interactions
with popular songs and investigate the multiple music learning entry points (e.g. analysis &
interpretation, composition, performance, and multicultural literacies) that popular music
listening inspires. As part of the workshop, participants will design their own multimodal
learning plan based on a popular song of their choice.

Framework

The Theory of Multimodality - “the semiotic field of musical engagement” (Kress, 2009;
Jewitt, 2009)

Multimodal music listening = textual; aural; spatial; visual; and gestural engagement

We must ask:
What Impact does this have on how we conceptualize:
music listening?
music creating?
music performing?

How might this impact our design of music teaching & learning?
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