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Guido d’Arezzo
991/992 1033

Inventor of staff notation

e “Micrologus” second most widely
distributed treatise on music in the
Middle Ages

e Solfege system, ut-re-mi...

* based on hymn “Ut queant
laxis”




Requirements for Sight-Reading with Solfege
in Modern Notation

Need to know note names

Need to know key signatures

Need to recognize Major and minor scales

In short: a certain amount of music theory is necessary to
sight-read in modern notation



Kodaly Method

 Seeks to teach children to be musically literate

e Uses simplest elements of music at earliest stage, i.e. sol-
mi-la singing games

e Builds repertoire on folk music

e Expands in an age appropriate way

www.oake.org



Ward Method

e Do-based system
e do-re, do-re-mi, do-re-mi-fa, etc.
 Repertoire based on chant

http://music.cua.edu/ward-method.cfm



Square Note Method

e Combines Kodaly sequence with chant element of the
Ward Method
 Use Kodaly sequence
e Sol-mi-la
e Pentatonic scale
e All notes; Church modes
e Use staff notation at earliest ages
e “Do” is always given (occasionally “Fa”)
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SIGHT-SINGING 3.1

Level Three ( 7 sheets) ===
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Start teaching modes =~ = we=
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Re-gi-na cae-li lae- ta-re, al- le- lu-ia.
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Qui-a quem me-ru-i-sti por-ta-re, al-le- u-1a.
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FOURTH SUNDAY
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This Introit is in mode 2, the Hypo-Dorian Modt
The scale in the Dorian Mode goes like this:
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re mi fa sol la ti do re

Exercises in the Dorian Mode
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