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Rationale
Teachers are expected to juggle teaching curriculum, standards, 
motivating students, and promoting student confidence daily. 
Committees, meetings, parent conferences, phone calls, and 
administering grades fill our teacher lives. Working well past 
our designated work hours is a regular event. Schoolwork is 
brought home more than we care to admit. Many create lesson 
plans for several different classes throughout the day and are 
expected to continue this level of planning for the remainder of 
the school year. Given the expectations for teachers it may seem 
daunting to consider a pre-lesson planning tool for music 
classes. However, our classes are important to us so we put 
forth the effort to deliver our very best every day. 

An old saying goes, ‘Variety is the spice of life.’ Many things 
need variety and in this case the saying applies to teaching. 
Variety is needed in teaching methods because people learn 
through a variety of ways, lessons can become static, and 
students can guide their learning with the help of a facilitator. 
Use of a flexible framework to influence lesson planning offers 
teachers and students the possibility of a more balanced 
education through the combined use of formal and informal 
instructional methods. In return teachers are given a stronger 
teacher identify and the satisfaction of fulfilled music students.

Music Planning Continuum Framework (MPCF), adapted from 
Schippers.

Pre-Lesson
Step 1: Choose the skill to be taught, or subject of lesson.
Step 2: Use the MPCF framework to consider how the lesson 
will work given each element. Using the arrows as sliders, 
physically or imaginatively, plot answers to personalize lesson. 
Step 3: Write the lesson plan.
Post-Lesson
With your past lesson in mind and how it played out, physically 
or imaginately consider how changes in each category would 
have altered the outcome of the lesson for the teacher and/or 
students.
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Indicators for modes of transmission.

Source: Schippers, H. (2010). Facing the music: Shaping music 
educators from a global perspective. New York, NY: Oxford University 
Press. 

Indicators for dimensions of interaction, adapted from Schippers.


