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Intonation Builders - Page 3 - Trumpet

Part I1. 2-Part Harmonies
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Part II1. 3-Part Harmonies
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Tempo Changes

1. Tempo—If tempo/metronome markings in a score are small and cannot be seen
easily, add larger ones in red pencil. Whenever a tempo changes, write in the old
tempo (in parentheses) and then the new one.
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8. Multiple score systems—If a page has more than one system on it, place a thick,
wavy, red, or yellow line between them.

| SYSTEM 1 sy

| SYSTEM 2 SN

4.

Meter Changes

Meter signatures—Place enlarged meter signatures over any thar are small/hard
to read and in passages with rapid meter changes.
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Picollo

P or pic Trombone

Flute

fl Baritone

Oboe

ob Euphonium

English Horn

eh Tuba

Eb Clarinet

Ebgl Contrabass

Clarinet

cl Harp

Alto Clarinet

AC Piano

Bass Clarinet

be Timpani

Contrabass
Clarinet

cbe Bells

Bassoon

bsn Xylophone

Alto Saxophone

as Marimba

Tenor Saxophone

ts Vibraphone

Baritone
Saxophone

ts Chimes

All Saxes

sx Bass Drum

Trumpet

tpt Crash Cymbals

Cornet

Suspended
ct Cymbal

French Horn

fhorhn Triangle

Realizing the scoring....

11. Parts in unison/octaves—Use a slightly curved vertical line (with arrow heads at
each end) to connect inscruments playing the same part in unison/octaves.
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can also be used for this purpose.

O A(>
TPT1 et
° or

- el

,

Notable entrances (or even most)
-

- ‘e

2. Entrances—Place the abbreviated name of the entering instrument and/or section
in front of the entrance in large letters.
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Warqlng for next page...

First measure of the
next page (the one that
can't be seen)—Write
out the first measures of
the next page in the right
margin of each page.
Note: This is a very time
consuming procedure.
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Instructions: The Student, to be tested, should warm up thoroughly before beginning the test. The Observer should then have the Student
tune their Bb concert tuning pitch using a high quality electronic/digital tuning device finding the center of that Bb concert tuning pitch.
Throughout the entire exercise, it is very important that the only person that sees the tuner is the Observer and not the Student. The
Observer should then have the Student play each chromatic pitch on their instrument while marking the pitch tendency on the form. Repeat
this process once a month if possible to help students understand their personal pitch tendencies on their instruments.



